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Kota Takeuchi (1982-) is an artist based in Tokyo / Fukushima, Japan.

He produces videos and photo installations about eyes on public scenery, social events, and their memory.
EDUCATION

2008 B.S., Inter Media Art, Tokyo University of the Arts, Tokyo, Japan

SOLO EXHIBITIONS

2022 "Beyond the Beach", Iwaki City Art Museum, Iwaki Performing Arts Center, Fukushima, Japan

2021 "Parallel, Body, Possession”, SNOW Contemporary, Tokyo, Japan

2020 "Body is not Antibody", SNOW Contemporary, Tokyo, Japan

2019 "Blind Bombing", SNOW Contemporary, Tokyo, Japan

2016
2015
2013
2012

"Memory Bug", The Arts Catalyst, London, UK

"Re : Eyes on Hand", SNOW Contemporary, Tokyo, Japan
"Site Consuming Shadow", MORI Gallery, Fukushima, Japan
"Open Secret", SNOW Contemporary, Tokyo, Japan

SELECTED GROUP EXHIBISIONS

2025
2024
2023
2022
2021

2020

2017

2016
2015

2014
2013

2012

"Ghost 2568: Wish We Were Here", Bangkok (participating as a member of the art project Don’t Follow the Wind)
"Echigo-Tsumari Art Triennale 2024", Tsumari Archive Center, Niigata, Japan

"Waiting for the Wind", Museum of Contemporary Art Tokyo, Tokyo, Japan

"Roppongi Crossing 2022: Coming & Going", Mori Art Museum, Tokyo, Japan

"Post Covid-19 Arts Fund: Proposal for “New Growth”—Arts Projects for Post-Covid-19 Society",
The University Art Museum - Tokyo University of the Arts, Tokyo, Japan

"MOT Collection: Journals Special Exhibit", Museum of Contemporary Art Tokyo, Tokyo, Japan
"Sustainable Sculpture", Komagome Soko, Tokyo, Japan

"Everything You’ve Ever Wanted is On the Other Side of the Planet", Franz Josefs Kai3, Vienna, Austria
"Serch & Destroy", TAV Gallery, Tokyo, Japan

"Asian Art Biennale", National Taiwan Museum of Fine Arts, Taichung, Taiwan

“Fast Forward Festival 4", Acropol Hotel, Athens, Greese

“If only radiation had color” X and Beyond, Copenhagen, Denmark

"PERPETUAL UNCERTAINTY" Bildmuseet, Umed, Sweden

"Don't Follow The Wind", A house in Difficult-to-Return Zone in Fukushima, Japan

"Don't Follow The Wind Non-Visitor-Center", Watarium, Tokyo, Japan

"The Fifth Season", James Cohan Gallery, NewYork, US

"Media / Art Kitchen", Bangkok Art & Culture Centre, Bangkok, Thailand

"Art/Domestic: Temperature of the Future after Takashi Azumaya", ARATANIURANO|YAMAMOTO
GENDAI, Tokyo, Japan

"MOT Collection After images of tomorrow", Museum of Contemporary Art Tokyo, Tokyo, Japan
"SIDE CORE —Body / Media / Graffiti", Terratoria, Tokyo, Japan

"Dance on a Thin Line", Center for Developing Culture, Daegu, Korea



"Turning Around", Watarium, Tokyo, Japan
2011 "Social Dive - Exploratory Imagination", 3331 Arts Chiyoda, Tokyo, Japan
2010 "Eun Hyung Kim, Emilija Skarnulyte, Kota Takeuchi", RM Gallery, Auckland, New Zealand

As the Representative Agent of Finger Pointing Worker

Finger Pointing Worker is a man who pointed at the public live camera in Fukushima No.1 nuclear

power station after the disaster in 2011. Kota Takeuchi is the agent of him.

2025 “Borders are nocturnal animals”, Contemporary Art Centre, Vilnius, Lithuania

2022 “JAPAN. BODY_PERFORM_LIVE: Resistance and Resilience in Japanese Contemporary Art”,

Padiglione di Arte Contemporanea, Mirano, Italy

2020 “Splitting Atom”, CAC/SMK Centre for Contemporary Art and Energy & Technology Museum,

Vilnius, Lithuania

2019 "Little Boy’s Luminous Legacies", Lothringerl3, Munich, Germany

"Weavers of Worlds -A Century of Flux in Japanese Modern / Contemporary Art-", Museum of

Contemporary Art Tokyo, Tokyo, Japan

2018 “WELCOME TO THE JUNGLE", Kunsthalle Dusseldorf, Dusseldorf, Germany

2017 "Museum of Capitalism", 55 Harrison St Suite 201, Oakland, CA, US
"Japanorama. A new vision on art since 1970", Centre Pompidou-Metz, Metz, France
"Invisible Cities", Dallas Contemporary, Dallas, US

2016 "Takashi Murakami’s Superflat Collection", Yokohama Museum of Art, Japan

2015 "GLOBALE:GLOBAL CONTROL AND CENSORSHIP", ZKM_Lichthofl1+2, Karlsruhe, Germany

2014 "Good Morning Mr Orwell 2014", Nam June Paik Art Center, Seoul, Korea
"Censorship: The 7th Move on Asia", Altanative Space Loop, Seoul, Korea
"Three Years After", Wilfrid Israel Museum , Hazorea, Israel

2013 "Now Japan", Kunsthal KAdE Amersfoort, Amersfoort, Netherlands

"MOT Collection Afterimages of tomorrow", Museum of Contemporary Art Tokyo, Tokyo, Japan

2012 "Dance on a Thin Line", Center for Developing Culture, Daegu, Korea

SELECTED FILM FESTIVALS
2020 "JAPAN CUTS", Japan Society, NY

RESIDENCY PROGRAM

2025 TEA+ Exchange Artists+ Program, Taipei, Taiwan

2018 Asian Cultural Council, NY, US

2016 The Arts Catalyst, London, UK

2010 "Wongok-dong Recipe", Litmus Community Space, Wongok-dong, Ansan, Korea

AWARD
2021 Tokyo Contemporary Art Award



COLLECTION
Museum of Contemporary Art Tokyo

Kadist Art Foundation

SELECTED ARTICLES & REVIEWS

Eric Margolis, “Diving into the scars of disaster”, Evergreen Review, F/W 2023

Rachel Carvosso, “Shiga Lieko and Takeuchi Kota Waiting for the Wind, Museum of Contemporary Art
Tokyo”, Artlyst, 27 May 2023

Joel Neville Anderson, “Pointing Through the Screen: Archiving, Surveillance, and Atomization in the
Wake of Japan’s 2011 Triple Disasters”, Routledge Handbook of Japanese Cinema (edited by Joanne
Bernardi and Shota T. Ogawa), 2020

Jason Waite, “The Energy Paradox”, Art Papers, Spring/Summer 2019

Ele Carpenter, “Getting Closer to Deep Time with Kota Takeuchi”, Z33, September 20, 2017

Julia Bryan-Wilson, “Themed Issue on Visual Activism”, SAGE Journals, April 14, 2016

Philip Brophy, “Don’t Follow the Wind”, Frieze Magazine, November, 2015

Sawaragi Noi, “A Restatement: The Art of 'Ground Zero' (Part 17) Kota Takeuchi and Fukushima II:
The Correlation/Reciprocation between Paintings and Twitter”, ART iT, October 23, 2014

Sawaragi Noi, “A Restatement: The Art of 'Ground Zero' (Part 16) Kota Takeuchi and Fukushima I: The
demolition and rebirth of Mihako Theater”, ART iT, July 5, 2014

John McDonald, “Fukushima: Art & Disaster”, March 15, 2014

Tanaka Michiko, “Apres Fukushima, hurler le silence, manger du chou”, stradda, July 2012

Sawaragi Noi, “points its finger: Kota Takeuchi and the finger-pointing plant worker” , Bijutsu Techo,
December 12, 2011

Kim Jimhee, “Misunderstanding And Learning From <Illegal Trash Bag> Of Kota Takeuchi, 2010 AIR
PROGRAM IN LITMUS”, January, 2011

INTERVIEWS

Viktor Belozerov, “"Sign of the Times # 3. Pointing at the history" by Kota Takeuchi”, Gendai Eye, June
14, 2022

SUMIYOSHI Chie, “Interview with an award winner TCAA 2021-2023, TAKEUCHI Kota”, Tokyo
Contemporary Art Award, September, 2021

"60seconds interview about Finger Pointing Worker", KADIST, June 19, 2019

"Kota Takeuchi Interview", in ATYPICAL FOOTPRINT, SIDE CORE, January, 2015

Mark Rickards, "In Godzilla's Footsteps" , BBC Radio 4, May 30, 2013

Edan Corkill, "re:arts Are we pointing at the right guy?", The Japan Times, March 7, 2012

CONTRIBUTIONS
"When Video Becomes Like Stone" in Tokyo Shift, Kobune-sha, June 1, 2019



LECTURE TALKS

Presentation “Memory and Site”, moderated by Su Meng Hung, at Taipei National University of the Arts,
October 14, 2025

Presentation “Stones, Balloons, or Houseless Archives” in ‘The Art of Recovery: Legacies of the Fukushima
Triple Disaster’ organised by Dr Benedetta Lomi at the University of Bristol's Faculty of Arts, Law and Social
Sciences, Mar 12, 2025

Presentation “Competing images and 'Evidence'’ in 'TORCH Book at Lunchtime online webinar held a talk
event with Don't Follow the Wind' with curator Jason Waite and artist Meiro Koizumi, February 16, 2022
Presentation “Distance and Sensation” in Daiwa Anglo-Japanese Foundation, moderated by Lena Fritsch,
October 13, 2021

Seminar in conversation with Soyoung Yoon's Art Senior Seminar, The New School, April 4, 2018

Presentation in Eva & Franco Mattes class, School of Visual Arts, November 11, 2017

TTAZ2K Kota TAKEUCHI  www.kota-takeuchi.net
MARAKX (1982 &) (IR / BEEN—XITEEHTD7—FT1 A,
NHOBMELHROHRE EEEICDVTOBME, SEZFHIEL TS,

HE 2008 WREMAFEMFEBTIHR=iMRIRE 22

E=

2022 “REDEICD", WHEMHIZEMEE, VWOSEMSEIIRET U AR, 8BS

2021 “Parallel, Body, Possession”, SNOW Contemporary, iR

2020 “Body is not Antibody”, SNOW Contemporary, R

2019 “EHEDRM" SNOW Contemporary, R

2016 “AXFEU— - )\J” The Arts Catalyst, O> R>, /U X

2015 “ Re : FMH ", SNOW Contemporary, ER

2013 "B DN, HREMLE, RS

2012 “NROME " SNOW Contemporary, 3R

ERIN-TE

2025 "Ghost 2568: Wish We Were Here", /\> 1% (=i 1% K"Don't Follow the Wind”"dM—& & LTEN)

2024 "KMDOEMR BEEE - NNV F—L 2024", EEV-HATt2 45—, B

2023 "SEMNZbEN", RREPIRAEMEE, R

2022 "RARTOVS I 2022 R  1BRA—S1 | ", FHREMLE, BR

2021 " FHRLLARER] ORE /R OO H2ZEE T D77 -V IO T U N, RRBMAT KFEEMEE, "R
"MOT L2732 3> Journals H4. 529", BRREFIRAEMEE, BFHR

2020 "Sustainable Sculpture", BliAE[E, R
"Everything You've Ever Wanted is On the Other Side of the Planet", Franz Josefs Kai3, D+ —>, A—X
~UJ7

2019 “un/real engine

REDOI>>=771J> 2" TODA BUILDING 1F, Tokyo, Japan
"$aE" SNOW Contemporary, Tokyo, Japan
2017 "Serch & Destroy" TAV Gallery, Tokyo, Japan



"TTVEMET> L, ERI&EEME, &1, 82
“Fast Forward Festival 4”, Acropol Hotel, 75%, FUZ v
“If only radiation had color” X and Beyond, Copenhagen, Denmark
2016 "PERPETUAL UNCERTAINTY" Bildmuseet, OXA, X1 —7>
2015 "Don't Follow The Wind", R RENREE R FHREMBNICH D IFEREH XINER , B5
"Don't Follow The Wind Non-Visitor-Center", D% U™ AFEMEE , HR
2014 "The Fifth Season", James Cohan Gallery, Z2—3—7 , 7XUX}H
2013 "Media / Art Kitchen", Bangkok Art & Culture Centre, Bangkok, Thailand
"Art/Domestic: FREDAR after Takashi Azumaya", ARATANIURANO|YAMAMOTO GENDAI, 3R
"MOT JL-273 3> After images of tomorrow", BRREMRAEMEE , R
"H 4 RIJ77—Body / Media / Graffiti", Terratoria, =R
2012 "Dance on a Thin Line" Center for Developing Culture, XEB , 28[F
"Oo < OHZ B Turning Around", 49U LAEMEE , R
2011 "= vILFAT - FRI DG ", 3331 Arts FHRHE , TR
2010 "Eun Hyung Kim, Emilija Skarnulyte, Kota Takeuchi", RM Gallery, A —25> R, Z1—>—-352 R
8= UIFEREDAEA
BE UEFE(E 2011 FRRENEEERROT A ITHASZEE UM, MTRFEORIEBAEUTHE
mDiRE. BRZRITUTVET,
2025 “Borders are nocturnal animals”, Contemporary Art Centre, Vilnius, Lithuania
2022 “JAPAN. BODY_PERFORM_LIVE: Resistance and Resilience in Japanese Contemporary Art”,
Padiglione di Arte Contemporanea, ==/, 159U
2020 “Splitting Atom”, CAC/SMK Centre for Contemporary Art and Energy & Technology Museum, EJL
—aX, UN7TZF
2019 "Little Boy’s Luminous Legacies", Lothringer13, =a1>1"\2, R1WY
"BEDORAFISE -RE I DEADERAEM-", FREIRAEMNEE, ®R, BEX
2018 “WELCOME TO THE JUNGLE”, Kunsthalle Dusseldorf, =2 wtJLRILD, RAY
2017 "Museum of Capitalism", 55 Harrison St Suite 201, A—2035> R, AU TAILZ77, 7AUH
"Japanorama. A new vision on art since 1970", Centre Pompidou-Metz, Xw X, 75> X
"Invisible Cities", Dallas Contemporary, =X, 7XJH
2016 "#EEDRX—/\—-TSwv hOLO>3>" EEEMLE, BA
2015 "GLOBALE:GLOBAL CONTROL AND CENSORSHIP", ZKM_Lichthof1+2, Karlsruhe, k1Y
2014 "Good Morning Mr Orwell 2014", Nam June Paik Art Center, V)L , §[E
"Censorship: The 7th Move on Asia", Altanative Space Loop, VYJJL , B&E
"Three Years After", Wilfrid Israel Museum , /\\JL- 77 , 1 XS ITJL
2013 "Now Japan", Kunsthal KAdE Amersfoort, 7XJ)LA T A =)L , AS>4
"MOT L2733 > After images of tomorrow", BRREFIRAREMEE , R
2012 "Dance on a Thin Line", Center for Developing Culture, X&B , 5&[E

L>7>270935 A

2025 TEA+ Exchange Artists+ Program, &it, &7&



2018 727> - WILFAIIL - BO )L, Za—3—0, 7AUB
2016 The Arts Catalyst, O> K>, /U X
2010 "Wongok-dong Recipe", Litmus Community Space, ZLlI , 38E

ETES

2020 "JAPAN CUTS", Japan Socaiety, NY

L —]
28

2021 Tokyo Contemporary Art Award

aLos3a>
EREREPIRASEMEE
Kadist =iE4 =

0k BARE

KRB, "SEMNZHBI (HD=<U) /A Tokyo Contemporary Art Award 2021-2023 SREGLSE
BIF - MRAKX LR—K, LEa—&LR—b, 202356 B9H&E 11 A07H

B+EKES, “"EFEIETF. MAAK T EHMNZHFIAN", RealTokyo, 2023.4.22

KHEGTF, “Fh (DK< U) ANDIRAFEDESR", TOKYO ART BEAT, 202343 A 24 H

WA RER, “VEEBDIEZVNC LT MHE] LDS2DH . “, Web iRZEfTFNs, 2020F 11 507 H
MHEE, “TAZAXK [Body is not Antibody] “, artscape, 2020 09 H 01 HS

MHEE, “MTRAAK TEBEORHE] ”, artscape, 20194 04 H 15 HS

BB, “BMEANSHDIAT « FOARE", EitiFMh, 20173308

MHEE, “MTANK [BEIAEBEGICTD. TNTHBAL] 7 artscape, 201703 H 1585

AMHEE, “TRAK [Re: FDH] " artscape BRE=L Ea1—, 2015F48 1585

AT, “ERZDE YD [E#HE 60E] MAAK [Re: FDHEI ", HRI\ETS7—b, 2015403 A 18HS
HEAREFAK, “39:8:% - [ROHL] DT (16) ZRBDERMAE ZOELE (J/\—X)(FifR), Art iT EifT BT, 2014418 158
FERXE, ""TRAK 822853/ Sight Consuming Shadow] ” , artscape #=8LR— I, 201441 H 15H
ZES5h, "ZREONZEIBED T, HZDFHE , 20134 12H 15H

MHEE, “MTRAK [AROWE ] ”, artscape BE=L E1—, 2012F5H 15H

APEEAN, AR RIS BEERFE B U/FEXE] @R, #18%HE , 2012438 30H

AR, “EUABOER, SE. 77— b tEFEEHOEM", X2% , 201243 A%

BOEOIF, “MTALK BRRBERES (DB #53" BTIEEH , 2011 £ 128 23 H

=iaR—E, “imiBI T RREOIES LS |, #IH¥E" , 201198 29H

OO0+, “=0/ULaR> (3) ", b—F>IA\vX#EE No.42, 201048 30H

MHEE, " TJLwv>a] IWAREXTAAK" artscape RE=L-E1—, 2008511 H9H

cit
Ny
o

1>9E1—
KAMIBKEB, “MMARKA>FE1— TBIIRMKT D] ", BBEERAFSEBXULATAT ffBSE X405, 2023F3 A
FEEE, "MRAKA >4 E1—", Tokyo Contemporary Art Award, 2021 €9 8



MIEET, "MTRAAK : ACCHhSES>IZHBD", Asian Cultural Council i#{, 2021 06 B 29 H

“60seconds interview about Finger Pointing Worker”, KADIST, 201946 A 19 H

“BERTESL. RDOODIAT 1 7OBE - IIE - KK, MAR/KA>FET—", Web EfiFh, 20173811 H
“PIRNKA > E 1 —", SIDE COREff TATYPICAL FOOTPRINT/J , SIDE CORE, 2015 1 H

Mark Rickards, “In Godzilla's Footsteps” , BBC Radio 4, 201345 H 30 H

Edan Corkill, “re:arts Are we pointing at the right guy?”, The Japan Times, 201238 7H

=
BI1F

[EARaICRZEE] RRTI N, IMIE, 201968 1H

EE
LOFv— DROEEZESD] , WHOEHizsEitite, 20224 1098
EBR+ b=, HBLOF v —N\SHEIS X, RREMAF, 2019F 6 A 19H



